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Henry Fox Talbot who was

credited with creating the first
paper print, an image of a ledf,
feather, and piece of lace pressed
under glass.

Working in the tradition of
Talbot and his so-called “photo-
genic drawing,” confemporary
artist Brenda Jamrus creates elegant
ly luminous botanical photograms
that reveal the underlying structural
beauty of some of nature's most
fragile creations.

"I'm specifically working with
plants and flowers because I'm
inferested in science and physics,
and | like the combination of
opacity and franslucence of the
plant material,” says Jamrus.

"l also like the element of sur-
prise and that | can’t make two
images that are exactly alike since
the material deteriorates and
becomes fragile as it's handled.”

An occompﬁshed multi-media
arfist based in San Jose, California,
Jamrus has since the early 1980s

I tis the English scientist William

worked in sculpture, mixed-media
collage, metalwork, and found
images. She first took up photo-
graphy documenting the punk rock
music scene in the San Francisco
Bay areq, often photographing for
the Fanzine Ripper.

As her inferest in the medium
blossomed, Jamrus studied photo-
graphy under Barbara de Gene-
vieve, who currently heads the
photography program at the Art
Institute, Chicago. From the begin-
ning, Jamrus found herself drawn
fowards a more experimental
approach to the medium.

"I didn't do much in the way
of traditional media when | was
faking classes,” notes Jamrus, who
currently feaches art and design at
San Jose State University.

"There was a freedom to be
more experimental, and | tended
fo work mostly with found photo-
graphs that | would incorporate info
mixed-media pieces.”

It was during her tenure as @
high school photography teacher,
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infroducing students to basic dark-
room technique, that she found @
renewed inferest in phofograms.

"I came fo enjoy the immediacy
of the process and the anticipa-
fion of how the image would come
out,” she nofes. "I like the purity
of the process.”

In addition to her botanical
photograms, Jamrus has been pro-
ducing a photographic series on
European gardens designed by
17th Century French landscape
architect André LeNotre. She hopes
fo publish her work in the near
future, featuring images from both
series in separate volumes.

In working with the photograms,
Jamrus has sought to emphasize
the structural, and offen hidden
beauty of the plants.

"I try to do variafions on @
single plant type, and I've found
that it's not necessarily the most
beautiful specimen that prints best,”
she comments. "Some of the most
mundane and ordinary weeds are
very elegant, and part of what |
like about the photogram is how
it stresses the form and compo-
siion of the specimen.”

Jamrus's falents as an artist and
photographer have been recog-
nized with several artistinTesidency
grants, including one at the Villa
Montalvo art center on the San
Francisco Peninsula, and one at
the Center for Contemporary Art
in Prague. It was in Prague she
began her photogram series; and
it was the city’s beautiful archi-
tectural legacy that engendered
an unexpected influence on her
approach fo the photograms.

"The sculptural relief in the archi-

fecture had a lof of the same ces-
thefic and sensibility, kind of an art

nouveau shyle, that | was looking
at in the flowers,” says Jamrus,
who also cites Karl Blossfeldt, the
Bauhaus instructor who did a lot
of fraditional photographs of plants,
as an important influence.

Jamrus's work has been exhibi-
ted af the Center for Confempo-
rary Art, Prague; Stanford University,
CIS; SF Camerawork; Gallery
Tercera and Linda Dumell Gallery,
los Gatos; Stanford University;
UCSF Art for Aids at Bonhams's
and Butterfield's, San Francisco;
and the D. P. Fong Gallery, San
Jose. Her photographs are held
by numerous private collectors infer
nationally as well as in a number
of corporate collections.

—~Richard Pitnick

B PRINT INFORMATION
These photogram images are
one-ofakind, printed and hand
processed by the arlist fo archi-
val standards. Image sizes start at
xQ inches and are matted. Over-
all dimensions start at 16x16 or
16x 20. larger sizes are avail-
able, as well as a variety of botan-
ical specimens not pictured here.
Consult the artist’s website fo
see additional work. Prices start

at $550.

B CONTACT INFORMATION
Brenda Jamrus

Phone: 408.365.1977

Email: Brenda@Brendajamius.com

Web: www.Brendajamrus.com
Llinda Durnell Gallery

24 North Santa Cruz Avenue

los Gatos CA 95030

Email: Id@lindadumellgallery.com

Jamrus is currently seeking
additional gallery representation.
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